4o*

RICHARD MANSFIELD

and a translation into English was performed at the Prin-
cess Theatre. The latter was soon retired on account of
lack of support. Word of these enterprises drifted out to
him, and he sent for the play.

Karl Heinrich struck a responsive chord in his heart at
once,   As he grew older Mansfield did not become less
youthful,   His severity in the early period, when the future
stretched out before him a long precipitous climb, became
mellow with success.    It was not that he was free from
care or that he relaxed his energies.   The change was in
his relation to life, not to his art.   That was always the
same, almost religious in its purpose.    In the theatre he
was ever the hard worker, the severe disciplinarian of him-
self and of those near him.   It was not the actor, but the
man who now craved the companionship of young people.
By "young people" is meant those younger than one's
self at any age.   That is the vanity which clings to youth
always as if it had recently departed.

There were tears in his eyes when he read "Old Heidel-
berg," "This is real comedy," he said, "I want to play
this. It is truth, it is a poem. It will make people young
again, and it will teach the lesson of the priceless days of
youth. It may soften hearts of parents and induce them
to help make youth a more precious memory for their
children." Was he thinking of his unsympathetic gover-
ness or of his beloved master and the delectable days at
Derby?

The choice for his next experiment narrowed to Prince
Karl Heinrich or Tzar Ivan the Terrible. He grew more
and more absorbed with the latter character. It possessed
his mind, but the German boy captured his heart. Be-
sides, after a tragedy he wanted to appear in comedy. So
preparations were begun for "Old Heidelberg."ummated, but his pledge had been given and the issue
